OPU-T7KA3
(Free Jazz) 1960-¢ roasr

MKY HO «Ilopommuckas JII1IN» Benepuukora A. @.



Bnepsbie HazBaHue «Free Jazz)» (CBOOOAHBIN IKa3)
nosijsiercss B 1961 rony Ha nucke OpHerra Koyamana

FREE J AZ Zazz Collective Improvzsatwn»
A COLLECTIVE

IM F?R@VES&THQN
6 BY THE&ow
COLEMAN £t%&ms
DOUBLE™
QUARTET . m

By the Ornette Coleman Double Quartet (CBo0oTHBIN 1Ka3.
Ko/utektuBHas umnposusanmusa Opaerra Koysimana nis
JIBOMHOI0 KBApTETA).



Dpu 0r1cas —
IKCIIEPUMEHTAJIbHOE
HAIIpaBJICHUE
17KA30BOI0 aBaHrapaa.
B >TOM cMBIC/IEe HHOTIA
HCIIOJIb3YIOTCH TePMHUHBI

avantgard jazz |
(aBaHrapaHbIA 15Ka3), . | 30
abstract jazz S )~ S
(a0CTpPaKTHBIN 1KAa3) :"‘: = |
HJIM NeW jazz ( HOBBIN J7Kka3) SN — & §

U xoraa mosiBUJIKCH nepBbie miaacTuHku OpHerra Koyimena,
peaknud A2Ka30BOro coodmecrsa Obljia OTPUIATEIbLHOM.



MHuorune pKa3MeHbl U KPUTHKHI
HE pa300paarcCh IOHAYAITY B
3TOM MY3bIKe. IX naxe
YIPEKAIU B MY3bIKAJIbHOU
Hego0OpocoBecTHOCTH. HO BCe
3TO HPOIILIO, HOCKOJIBKY CTAJIO
MOSIBIISITHLCST BCe O0IbIIIe
ABAHTapAVCTOB, UTPAKOIIMX
BOIIPEKM MpaBUIaM
TPaAULMOHHOIO JKa3a.



W oHn Hayam (popMUPOBATH CBOM
IpaBMJjIa, CBOIO 3CTEeTUKY. li1aBHOE,
YTO MY3bIKA NEPBbLIX ABAHIaPAMCTOB
OKa3aJjach yoeauTe IbHOU, XOTS U
HEeMMOHSITHOH

OaHum M3 nepBbIX, KTO CyMeJs YOeaAuTh
cJaymiaresjed u npogeccuoHaaoB B oM. Urto
HOBasi MY3bIKA MMeeT IITYOOKUU CMbICJI,
o1 OpHerT Koyiimen. M mepBoe, uTo
yoex1aj10, ObLJ1 €ero MeJoau3M,
3alIOMUHAEMOCTH €ro TeM.




CTuaucrunyecKkue 0COOCHHOCTH

1. CTuiieBOY IIPUHLMII — TOTAJIbHAS UMIIPOBU3aALMA. KaK 1blil My3bIKaHT
UIPAET CIOHTAHHO CBOE, SIBIASACH OMHOBPEMEHHO M KOMIIO3UTOPOM.

2. OTKa3 oT (POpMBI U TAPMOHUH.

3. Bropoe, oT 4ero Hayajim OCBOOOKAAThCSl aBAHTAPAUCThI, ObLI TEMII 1
POBHBIN PUTM, TaK LICHIUINUNCA B TPAAULIMOHHOM JIKA3E.

4. YcuiaeHne NHTEHCUBHOCTH, HEN3BECTHOM B ITOJIOOHOM MEpPE B
MPEABIAYIIUX CTAIAX. JIXKa3a.

5. PacnipocTpanenue quara3oHa My3bIKaJbHbIX 3BYKOB Ha IIIYMHBI.

6. Brop:xeHue 1xa3a B MUPOBYIO MY3BIKY.



OpHerT KoyiamaH (Ornette Coleman, 1930 2015) — cakco(hOHHUCT,
Tpybay, CKpuIau s

1 KOMIIO3UTOp. OAWUH U3 CaMbIX
M3BECTHBIX JPKa30BBIX HOBATOPOB,
ITHOHCPOB (PPH-IKa3a.

OTOT TEXACCKHUM CaKCO(POHMCT C CaMOro
HaJaJja urpail KaK B3yMAacCTCH.
HeynuBuTebHO, 4TO UMEHHO OH 3armcall
OJINH M3 MEPBBIX ABAHTapJIHBIX JKA30BBIX
anb00MOB «The Shape of Jazz To Come»
CTaBIIMK NEPBOOCHOBOM (PpHU-IKa3a



TBopueckn  minomoBuThii  KoyimaH
BBINYCTWJI MATHAAUATH aabOOMOB OJWH
3a ApyruM, MU, Kak IIPaBUJIO, BCE OHU
BOCIIPUHUMAIIUCh KPUTUYECKH, TaXKE
BpaXkJA€OHO. ITO €ro He OCTaHABJIKUBAJIO,
1 OH IPOAOJIKAT CBOU DKCIIEPUMEHTHI.

HUMmpoBHu3anuu Koynmana ObLIN
HEIIOBTOPHUMO MHIMBUAYaJIbHBbI,
HAIlOJIHEHbI OIPOMHOM = DHEPIUeu H
MOKOPSIIM  JIIO0YI0  ayAMTOPHUIO, HO
BBIDA0OOTAaHHBIC MM - KOHLEIIMH HE
BCerna OBUIM IIOHATHBI = JIAKE€  €r0
mapTHEpaM 110 aHCaMOJIo.



JI2KOH KOJITPENH (John Coltrane,  1926-1967),

OJWH M3 BEJIMYaUIINX ICHHUEB J)Kas3a,
TaKKe MOIYYHUII ONPENEICHHbIN |
MMIIYJIbC OT PEBOIIOLMOHHBIX
HoBanuu Koynmena.

[TapamienbHO € TBOpUECTBOM KonTpenHa
MIPOUCXOAUIO0 MHOTO HHTEPECHOIO B MUPE
SKCHepUMEHTOB. B Hauasne 60-X ronoB
MTOSIBUAJICA IIE€JIBIN PAJ ABAHTapUCTOB,
BJIMSIBILIMX APYI HA Jpyra U BCE BBIIIEC
IMOJHUMABIIUX INIAHKY B HOBOM BHJIC JIKA3a.



Opuk ondwu (Eric
Dolphy, 1928-
1964) — (penTucrt,

CakCO(OHHUCT, Oac-
KJIAPHETUCT W KOMIIO3UTOP.
Jlomndpu ropopuil: « A
MHOI'OMY HAY4YMJICS Y
OpHeTTa, HO HE PA3ACIIAI0
[IOJIHOCTBIO €0
KOHIIETIIHAIO .




Apum Llenin (Archie

Shapp, pox. 1937) —
CaKCO(POHUCT, IIMAHUCT, U
BOKAJIHCT.

OH 1pOXuJLk OOIBIITYIO
IKa30BYIO JKH3Hb, ICPBYIO
IOJIOBUHY KOTOPOM ObLI
HACTOSIIIMM «JI7Ka3-
OyHTapeMy; M03KE OH
HECKOJIBKO IOy THX.

- F'.I..T:il -E-hl.m'lh.q'.-lﬁ_ al: Ye



[lepBBIM aBaHrapanuCcTaM HE BCET/a
yJlaBaJIOCh MOA00OpaTh C€0€ KOJLIET,
OJHOCTHIO YOEKICHHBIX B HOBOU
uaeooruy. Ho mocrerneHHo 31o
HaIpPaBJICHUE CTAJI0 OOPETATh YETKUE
rpaHUuIlbl, POPMUPYS KPYT UCIIOJTHUTCICH U
ITOKJIOHHUKOB. B HacTos1ee Bpems,
oco0eHHO B EBporie, mpoxoauT JOCTATOYHOE
KOJIAYECTBO KOHUEPTOB U (PECTUBAJICH
ABaHTapIHOU MY3bIKH.



bubOnuorpadguyeckuii CIUCOK

- bepenom U. 3. Bce o oicaze. Om paea 0o poxa // Jazz-keadpam, 2006-
2008.

- Kucenes C. C. Hemopus cmuneti My3blKaabHOU 5cmpaobl. [[ocas. YuebHo-
memoouueckoe nocooue. — CILI6.: Hzoamenocmeo «Jlauvy; Hzo0amenvcmeo
«IJTAHETA MY3bIKHy, 2018. — 200 ¢. — (Yuebruku ons 8y308.

CneyuanvHas 1umepamypa);

- Deviepmae B. [rcaz. Iuyuxkanoneouveckuu cnpasoynuk. — CI1o.: Crughus,
2008;

- Lanep U. B. llonynsapuas mysvika XX eeka: 0icas, 01103, poK, KON, KAHMPU,
Qoink, snekmponuxa, coyn. — M.: Mup snyuxknoneouu Aéauma+, 2009;



PexoMeHaaMu K NMPOCAYHIABAHUIO

- The Ornette COLEMAN Double Quartet — <FREE JAZZ - A
Collective Improvisation > ;

- Ornette Coleman — <Lonely Woman>;
- Ornette Coleman — <Skies Of America>;
- Ornette' Coleman and Prime Time — < Live Under the Sky > ;
- John Coltrane, Don Cherry — <Focus On Sanity > ;
- Eric Dolphy = <Hat And Beard> ;
- 'Archie Shepp — < Call Me By My Rightful Name>>.



Chnacu6o 3a
BHUMaHHue!
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